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the Aesthetics of Musical Form XII:3 

— see Reviews (Wallace) (Tusa) 

Grieg and Bréville: “Nous parlons alors de la 
jeune école frangaise .. .” 

(Mimi Segal Daitz) 
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XIX:231 


XIX:191 


306 


Gustave Charpentier and the Conservatoire 
Populaire de Mimi Pinson 
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Heartz, Daniel—Mozart’s Sense for Nature XV:107 
Hefling, Stephen E—Mahler’s “Todtenfeier” 
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Holoman, D. Kern—Arthur Mendel 
(1905-79) (Recollections) 
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—see Reviews |New Grove} 
——vViewpoint 11:186 
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Features of Nineteenth-Century Harmony IV:191 


—Romantic Meaning in Chopin’s Prelude 
in A Minor (Rehearing) 
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(Donna M. Di Grazia) 


XII:116 


XII:148 


Liszt, Fantasy and Fugue for Organ on “Ad 
nos, ad salutarem undam” (Rehearing) 


(R. Larry Todd) IV:250 
Liszt, Marie d’Agoult, and the “Dante” Sonata 

(Sharon Winklhofer) 1:15 
Liszt, Nerval, and Faust 


(Eric Frederick Jensen) VI:151 
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“Hungarian” Cycle? (Dolores Pesce) XIII:207 


Liszt’s Experimental Idiom and Music of the 
Early Twentieth Century (Allen Forte) 
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